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Dulur: Anna Péra Karlsdottir

Pegar landndmsmenn fluttu fyrst saudfé til
Islands fyrir riflega eitt ptisund drum héldu
vatnsheldar gerur lifsnaudsynlegum hita

a félki. Enn pann dag i dag er 16g0 stund a
saudfjarbuskap 4 Islandi. Hann er fyrst og fremst
stundadur med kjotframleidslu 1 huga en einnig
eru hefobundnar islenskar lopapeysur prjonadar
ur lopa sem unninn er ur ullinni. Togid myndar
ysta lag ullarinnar en pad er fremur gréft og

fair hafa kunnad ad meta pad hraefni. Anna
Pora Karlsdéttir er p6 undantekning fra peirri
reglu. Hun hefur unnid med gréft tog og ndd ad
sameina um leid list, hdnnun og tisku.

Talio er ad f6lk hafi upphaflega slysast til ad pefa
ull pegar hun var vafin um fetur pess i peim
tilgangi ad vernda pd 4 géngu. Smatt og smatt
pafoust ullarpraedirnir saman og myndudu eina
heild. Péttir og dempandi flokar hafa oft verid
notadir sem hljédeinangrun. Sem deemi ma nefna
storar innsetningar eftir hollenska listamanninn
Claudy Jongstra en hun hefur notad ull af Drenthe
Heath fé sem er gamall og fageetur saudfjarstofn
sem hun rektar nyrst { Hollandi. Ull inniheldur
protinpreaedi, en pad gera lika lodfeldir og silki.
Anna Pdra, likt og Jongstra, leyfir kréftugum
lokkum pradanna ad njéta sin i flokanum.

Graent votlendi Wales er 6likt pvi haglendi sem
er 4 eldfjallaeyjunni Islandi. En hér er einnig
16ng hefd fyrir saudfjarrekt og ullarframleidslu.
Islenskir bendur eyrnamerkja saudféd en a
velskum tinum ma sja a0 litrikir blettir hafa
verid maladir 1 ull hverrar einustu kindar. Velski
listamadurinn Paul Emmanuel, sem var nemandi
vid Goldsmith-hdskélann d Young British
Artists (YBA) timabilinu, varo fyrir dhrifum fra
bessum litriku ferfeetlingum og hefur malad

a éunnin reyfi. Reyfi verdur stift undir pungri
malningu. Verk Emmanuels sndast pvi minna
um preedi ullarinnar en peim mun meira um

liti og malningu. Sumir ullarlagdanna minna a

katbroslegar harkollur og eru sannarlega listaverk.

Verk Onnu Péru eru frabrugdin verkum Jongstra
og Emmanuel. A syningunni Dulur eru verk sem
metti hvort heldur flokka sem rymisinnsetningar
eda textilverk & hvitmaludum veggjum syningar-
salarins. Morkin eru 6ljés. Verkin eru ekki

unnin sem hluti af endurvakningu gamalla

vinnsluadferda, né heldur eru pau tilraun

i mélaralist, en Anna Péra synir utsjénarsemi
og fer 6hefobundna leid med efni sem oft
gengur af 1 saudfjarbuskap nu til dags. Flokarnir
eru 1vi0 sterri en svo ad haegt sé ad kalla pa
trefla en peir falla samt vel ad likamanum an
bess a0 vera endilega yfirlyst tiskuvara. Peir
lengstu eru prir og halfur metri ad lengd sem
reedst af dkvednu ferli eda eins og Anna Péra
segir sjalf: ,,Ullin segir til um pad hvenear
flékinn er tilbuinn.*

Anna Péra Karlsdottir likir verkum sinum vid
halfgegnseajar vatnslitamyndir par sem mjuk
litalog hleypa 1j6si 1 gegn en péttari floki sé hins
vegar meira 1 likingu vid oliumalverk. Pad er erfitt
a0 finna betri lysingu 4 verkunum. Flokarnir eru
tofrandi og péttleikinn einstaklega fjolbreyttur.
Ull er fyrst og fremst textill. Liturinn kemur meira
ad innan en utan og saudalitirnir { verkunum eru
miklu heldur dregnir fram en faldir. Nafngiftin
Dulur er lysandi fyrir verkin. Efnid er loftkennt
en togiod hrindir einmitt fra sér vatni 4 saudfénu.
Petta kallar fram hughrif og endurspeglast 1
nefurpunnu efni og gegnsaejum litum verkanna

a syningunni. Yfirskriftina md e.t.v. talka sem
[éttlidandi dru; efni fegurdar og duludar.

Jessica Hemmings, Professor 1 handid HDK,
Gautaborgarhdskola, mai 2019

Ferill listamannsins

Fra pvi hun lauk ndmi { Myndlista- og handida-
skéla Islands og Konstfack i Stokkhélmi hefur
Anna Péra unnid ad myndlist. Hun hefur fengist
vid myndlistakennslu & 6llum skdlastigum.

Um t6lf dra skeid tok hun patt 1 rekstri listmuna-
verslunarinnar Kirsuberjatréd. Hun hefur tekiod
patt 1 allt ad fimmtiu samsyningum sidan 1975.
Syningin Dulur er tiunda einkasyning hennar.

Anna Péra hefur tvisvar fengio starfslaun ur
Launasj6di myndlistarmanna. I fyrra skiptid

1 sex manudi og { seinna skiptio { tvo dr. Han
hefur einnig dvalid 4 vinnustofum erlendis vid
listskopun sina.

Listasafn Islands og Listasafn Reykjavikur eiga
baedi verk eftir Onnu béru.

Dulur: Anna Pdra Karlsdottir

When settlers first introduced domestic sheep

to Iceland more than one thousand years ago,
their woollen coats provided waterproof warmth
that was crucial for human survival. Today sheep
continue to be raised for meat in Iceland but
with the exception of lopi, traditional knitted
Icelandic sweaters, the coarse wool of the
animals’ outer coats are generally overlooked as
a material resource. Anna Péra Karlsdottir is an
exception. Working with the coarse outer fleece,
Karlsdottir creates textiles that defy the familiar
categories of art, design or fashion.

We believe humans may have first chanced upon
felt by accident when walking on wool wrapped
to protect their feet. Over time friction applied
to wool fibres encourages them to hook and

lock into each other. The often solid, absorbent
textiles created by felting are often used as sound
insulation. The large-scale installations of Dutch
artist Claudy Jongstra, for example, use wool
sourced from rare Drenthe Heath sheep, an
indigenous breed she farms in the north of the
Netherlands. Along with fur and silk, wool is a
protein fibre and energy visible in the tendrils

of curling fleece which Karlsdottir, like Jongstra,
often leaves intact in her felting.

The wet green landscapes of Wales are a world
away from Iceland’s volcanic pastures — but here
too exists a long history of sheep farming and
wool production. Icelandic farmers differentiate
their herds with a cut to the ear, but in Welsh
fields sheep are marked with a blotch of bright
colour on each animal’s coat. Inspired by these
moving colours the Welsh artist Paul Emmanuel,
a student of the Young British Artists (YBA) era
of Goldsmiths College, has painted unprocessed
sheep fleece. Stiffened under the weight of paint,
Emmanuel’s works are less about fibre and more
about paint. Some look like comical wigs. They
are certainly art.

Karlsdottir differs from both Jongstra and
Emmanuel. The dulur series hovers between
architectural installation and white cube art
work. They are not the result of a specialist

flock revival, commendable though that may

be, nor are they experiments in painting. Instead
Karlsdottir’s resourcefulness has imagined an

alternative for a material now often treated as a
surplus in contemporary farming. A little longer
than what we would normally associate with a
scarf, these textiles remain related to the scale
of the body without proclaiming themselves

as fashion. The length — up to 3.5 metres - is

the outcome of a process where, Karlsdottir
explains, “the wool decides” when the felting
will end.

Anna Pdra Karlsdottir compares her translucent
pieces to watercolour paintings - soft layers of
colour that allow light to pass through - and her
more compact felting to the layering of oil paint.
Her description is hard to better, capturing the
extreme range of densities she conjures from
felt. Wool is first and foremost a textile. Colour
sits in rather than on the fibre and natural fleece
colours are preserved rather than concealed.
Unsurprisingly, Dulur, the Icelandic name of this
latest series refuses simple translation. Rather
than water, they are materials of the air from the
original engineering of the outer fleece to repel
water from the sheep’s back to their evocation
now on the gallery wall as gossamer and opaque
colour. An air born aura might come close to
explaining the name; cloths of beauty and
mystery.

Jessica Hemmings, Professor of Crafts HDK,
University of Gothenburg, May 2019

Artist resume

Anna Pdra has worked as an artist since she
graduatd from the Icelandic College of Arts and
Crafts and the University of Arts and Design in
Stockholm. She has taught art at all school levels.

During a period of twelve years she ran the art
and craft shop Kirsuberjatré. She has taken part
in fifty exhibitions since 1975. Dulur is her tenth
solo exhibition.

Anna Podra has twice received grants from the
Icelandic art fund. The first time was for a
duration of six months and the latter was for a
period of two years. She has also completed art
residencies abroad.

Both the National Gallery of Art and Reykjavik
Art Museum have aquired works by Anna Péra.



