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Reviewed by Elizabeth Kozlowski

The second edition of The Textile Reader serves in some ways
as a marker for my own personal journey into the world of
textiles. The first edition was published in 2012, just as | had
begun a master’s degree and Windgate Curatorial Fellowship
at Arizona State University in Tempe. The first edition became
dog-eared as | read and re-read essays to familiarize myself with
the scholarship of textiles. For me, making had been personal—a
comfort long before it made its way into my academic pursuits—
personal being the key word here. Subjectivity is a point Jessica
Hemmings also underlines in her introduction to the newest
edition. This compilation and the many others out there in the
world are subject to the individual’s perspective and present
only a fraction of viewpoints in our community.

Those of you familiar with the first edition will find a similar
structure organized by subheadings: touch, memory, structure,
politics, production and community. Readers will also recognize
some of the essays and authors published in the first edition:
Arthur Danto, T’ai Smith, Jenni Sorkin and Catherine de
Zegher. New to the format are Hemmings’s introductions for
each essay accompanied by QR codes which take the reader to
the virtual world, to artists and works mentioned in the text.
In addition to academic essays, and true to her vision for the
compilations, Hemmings has included excerpts from novels and
short stories as well as poetry. A story first published in 1892,
The Yellow Wallpaper by Charlotte Perkins Gilman, which |
read in high school, remains relevant 130 years later. In her short
story, Gilman tackles the struggles of identity from a woman's
perspective, a woman confined mentally and physically by the
values of society at that time.

New and standouts for me are essays by Merit Paasche
(“Memory”) and Rose Sinclair (“Community”). Paasche is an
independent curator and writer with a PhD in art history from
the Norwegian University of Science and Technology. The
published excerpt was taken from the art book about Swedish
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artist Hannah Ryggen and focuses on the restoration work
for “We Are Living on A Star” (1958). Ryggen’s tapestry was
damaged by a bomb detonated by Anders Behring Breivik,
who later went on to attack participants of the Worker’s Youth
League summer camp on the island of Utya in 2011 (the first
attack on Swedish soil since WWII). Its symbolic significance
runs deeper: the repair, and the meaning of the tapestry itself,
can be viewed as a proclamation of “faith in love as a personal
and political force” (p.70). It’s a message incredibly relevant in
today’s political climate.

Rose Sinclair is a Lecturer in Design Education at Goldsmiths,
University of London, whose research focuses on the crafting
practices of Black British Women, specifically on the networks
established in the Caribbean and reestablished through
migration in textile networks upon arrival in post-war England.
Sinclair explores both “roots” and “routes,” both amateur and
professional practices that offer an entry point for identity
formation and the remaking of memory for Black and Brown
women in textile professions (pp. 327-328). More importantly,
through the act of naming the work, Sinclair breaks the cycle of
exclusion for these women, while emphasizing the importance
of writing one’s own story.
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No one publication can encompass a whole field and no one
person is an expert in entirety. By choosing to highlight the
eclectic rather than the authoritative and be inclusive of the
greatest number of voices possible in The Textile Reader,
Hemmings attempts to avoid the establishment of a canon,
one whose past is so fraught with hegemony, focusing instead
on how and with what to expand the reader’s curiosity. | believe
the pages of this edition will become as dog-eared as the first,
providing a perspective filled with care for a subject that (in the
words of Hemmings) beguiles us all.

—Combining her passion for textiles and contemporary
scholarship, Elizabeth Kozlowski (she/her) is now serving her
seventh year as Editor for Surface Design. Kozlowski was
awarded a M.A. in Cultural Anthropology from Tulane University,
New Orleans and an M.A. in Museum Studies from Arizona

State University. She has been awarded numerous curatorial
residencies and travel grants including the Curator-in-Residence
at Konstepidemin in Gothenburg, Sweden, 2025; the Creative
New Zealand Cultural Exchange Grant, 2019; and the Danish
Arts Foundation International Research Grant in 2015 and 2017
respectively. Kozlowski lives on the sunshine coast of Florida with
her two cats Neruda and Cleopatra.
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